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Selection 1
Page(s): 10
Key:
Etude Title: No. 11

Tempo: Quarter Note = 116-136

Play from Beginning to end.

Errata:

Disregard the practice articulations printed at the bottom of the page.

Performance Guide:

This piece allows the tubist to show off the agility and light character of the instrument. The style
throughout the piece should be light and bouncy with staccatos that provide separation without being
"pecky". "Allegro non tanto" means fast but no too fast. This is an appropriate marking for the piece
as a tempo that is too quick will not allow the musical character of the etude to shine through. One of
the most challenging aspects of this piece is to maintain a resonant and consistent sound throughout
the large intervals that are incorporated in the music. Focusing on the line moving forward at all times
will help the performers navigate some of the more tricky intervals. Focusing on the "big picture"
direction of the phrasing will also help performers execute the more difficult sections. Performers
should find a lot of benefit in blowing "wind patterns" while fingering along. This will help with
getting a relaxed and clean sound to the piece. The final recommendation would be start this piece at
an extremely slow tempo until all intervals are executed at a high level then slowly speed up the piece
while maintaining great sound and clarity. Using this process will help elevate the final performance
of the music.

Selection 2
Page(s): 8
Key: D Minor
Etude Title: No. 9

Tempo: Quarter note 70-80

Play from Beginning to end.

Errata:

ms 31 should have a crescendo on the half note

Performance Guide:

This etude give the tubist a chance to show the expressive nature of the instrument and demonstrate
individuality as a musician. There are ample opportunities for use of rubato and other expressive
gestures; however the performer must always maintain the direction of the musical line throughout.
The rhythmic structure of longer note values should be maintained through the entire performance. In
the con moto sections, tempos should be moved ahead and then returned to previous tempos where
indicated. Following the tempo markings will greatly enhance the musical nature of the piece.

At all times, the performer should strive for a sostenuto style of playing with smooth slurs and legato
articulations. Even through articulations are legato, there should be enough presence in the



articulations to distinguish when the performer is tonguing or slurring. Articulations should be
followed throughout e cept in cases where "breaking" a slur will result in better musical phrasing.
One such place where this is appropriate is ms. 11-14 where observing the slur markings as written
results in unmusical phrasing when a breath is needed. It is up to the performer in this section to
determine what is the best music option in terms of which slurs to "break" to take a breath.

Performers may choose to use vibrato in the composition but remember that using vibrato should be
approaching from a stylistic and musical standpoint and not just a mechanical device to be used on
any and all long notes.

Selection 3
Page(s): 20
Key:
Etude Title: No. 21

Tempo: Dotted quarter note 68-78

Play from Beginnin  to end.

Errata:

"Forte" should be marked at the beginning of m.38

Performance Guide:

This etude affords tubists the opportunity to produce the kind of forte, marcato, pesante playing that
constitutes such an important part of their role in band and orchestra. Producing a sound that is
weighty and powerful, but not crass or overblown, is essential.

The success of this etude is largely dependent upon the effectiveness of the Valkyrian dotted-
8th/16th/8th figure that is so prevalent. Rhythmic precision is one crucial aspect of that. Another is
achieving fullness and length on the dotted 8ths combined with an appropriate amount of decay. Still
another is articulating the 16th note clearly and strongly enough to maintain clarity, rather than
allowing it to be  swallowed up  by the longer notes.

The  Con moto  sections must provide substantial contrast to the “Pesante  sections. In addition to
the slightly increased tempo and dramatically softer dynamic, there should be a prevailing lightness
that is not compromised in the several instances of repeated 16th notes. The performer must create yet
another change of character around m. 23, switching suddenly to a lyrical and expressive style. These
different sections bring with them vastly varying types of articulation, including a strong marcato, a
light staccato, and a smooth legato (slurred). Perfecting each of these will heighten contrast and
strengthen the overall musical statement.

Care should be taken to create an effective transition from m. 33 into m.38. Similarly, the return of
“Pesante” in m. 60 should be a significant event one that creates an appropriate sense of finality.
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