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Selection 1
Page(s): 39
Key: C# Minor

Etude Title: C# Minor - allegro amoroso

Tempo: Quarter Note = 80-104

Play from Beginning to end.

Errata:

m. 19, the second note of the second 16th note triplet should be F#
m. 23, the second note of the second 16th note triplet should be F#

Performance Guide:

This etude by Gatti requires fast and agile fingers, a precise but light approach to articulation, and a
keen awareness of dynamics. The player should be careful to select a tempo that ensures that the
dotted sixteenth-thirty second rhythms in mm. 6, 7, etc. can be played cleanly without being rushed or
forced. Eighth notes that are both preceded and followed by sixteenth note triplets (mm. 1,3,5, etc.)
should be played staccato in order to facilitate clarity of sound and to allow the sixteenth note triplets
to be played with ease. When going from one extreme dynamic to the other, like in measure 18, be
careful to control the sound and not let the intonation fluctuate. The player may want to experiment
with some alte  ate fingerings to help with overall finger agility. I suggest playing the A's in mm. 28
and 29 with the 3rd finger to allow for a smoother connection to the G#'s before and after. The overall
character of this etude should be light and dancelike, with an emphasis on clarity of sound. In order to
enhance and maintain an efficient single tongue articulation, I suggest practicing exercises 6 and 7
from Edwin Franko Goldman's "Practical Studies".

Selection 2
Page(s): 18
Key: G Minor
Etude Title: G Minor - Lento (in 8)
Tempo: Eighth Note = 84-100

Play from Beginning to m. 23, beat 3.

Errata:

No errata.

Performance Guide:

This etude presents many challenges, like syncopation, wide interval leaps, and endurance. Be careful
to choose a tempo that allows you to execute the 32nd notes gracefully, but remember that the beat
you are pulsing is the 8th note, so make sure you count longer notes (quarter notes) very carefully. In
measures that have syncopation and notes that are tied over (mm. 2, 4, 6, etc), you will need to
subdivide, with the 16h note as the pulse, and eliminate ties when practicing. This will reinforce
rhythmic stability and help to provide clarity of sound. When practicing extremely wide intervals,
(mm. 3,5, etc.) you should displace the upper note to the lower octave so both notes are in the same
register. This will help ear training and pitch accuracy. Once the pitch has been well established, you
can play the upper note in the written octave, using a legato tongue to connect the notes. Also pay



very close attention to the dynamics throughout the etude, and shape your phrases as much as
possible, even when dealing with extreme register changes and difficult rhythms. Finally, practice the
etude slower than you expect to perform it in order to increase your endurance and breath control.
Keep the sound centered and focused at all times, and in all registers of the instrument.

Selection 3
Page(s): 22
Key: B Minor
Etude Title: B Minor - Allegretto grazioso

Tempo: Quarter note 90-106

Play from Beginning to Downbeat of m. 58.

Errata:

Both repeats are good. Stop on the downbeat of measure 58

Performance Guide:

In order to perform this etude gracefully, (grazioso) choosing an appropriate tempo will be very
important. I would recommend selecting a tempo that is closer to quarter note = 90 in order to play
the grace notes and sixteenth notes cleanly. Although the sixteenth notes are all marked staccato, be
careful not to play them too short. Grace notes should always be played before the beat, and in order
to play them clearly, the note before the grace note should always be detached and separated. Take
advantage of the many sequences by exploring a wide range of dynamics. For example, in mm. 20
and 21,1 suggest playing forte the first time, and piano on the repeat. Try practicing extended
sixteenth note passages both single and double tongued, and decide which fits your style of playing
the best. I also suggest practicing your single tonguing slightly faster than you feel comfortable, and
practicing your double tonguing slightly slower than you feel comfortable. This way there are no
surprises on the day of your audition. Pay close attention to the articulation patterns, and make sure
you are tonguing the notes that should be tongued, and slurring the ones that should be slurred.
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B Minor

Allegretto grazioso GATT I


