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Selection 1
Page(s): 31
Key:
Etude Title: No. 39

Tempo: Quarter Note = 120-132

Play from Beginning to end.

Errata:

Some printings of this book may start the etude on a differently numbered page. For example, at least
in one edition, it is on page 33. In any case, use etude 39. (Posted 7/24)
Measure 6 no staccato on the eh beat one.

Performance Guide:

Approach this in a very heroic manner always being aware of moving the wind through every note.
(The "Eh" in m.6 should be played full value, not staccato as written.) The leggiero section in f minor
beginning in m.17 should back off to forte. I like to make a slight ritardando in m.24 with a return to
tempo in m.25. This not only allows a good breath in m.24, it sets up the temporary return to Ah
major. Repeat this idea in mm.40-41. Make a slight ritardando with diminuendo in m.55

Selection 2
Page(s): 26
Key:
Etude Title: No. 31

Tempo: Eighth Note = 69-76

Play from Measure 1 to Measure 20, count 3.

Errata:

Some printings of this book may start the etude on a differently numbered page. For example, at least
in one edition, it is on page 28. In any case, use etude 31. (Posted 7/24)

Performance Guide:

Notes that appear in the bass clef are written in old notation; they are to played one octave higher than
written.

The dotted eighth note turns (gruppettos) consist of four tones: the next scale tone above the principal
tone, the principal tone itself, the tone below the principal tone, and the principal tone again. With a
turn written after a dotted note and another note having the same value as the dot, the turn is played
with the last note of the turn taking the place of the dot, making it the same value as the sixteenth note
that follows the turn. The first three notes of the turn are traditionally played as a triplet on the second
sixteenth of the beat. The sharp underneath the turn in measure 17 means to play F# rather than F
natural in that turn.

Selection 3
Page(s): 16-17



Key: G Major
Etude Title: No. 19

Tempo: Quarter note 84-92

Play from Beginning to end.

Errata:

Some printings of this book may start the etude on a differently numbered page. For example, at least
in one edition, it is on pages 14-15. In any case, use etude 19.
In this etude, groups of three sixteenth notes should be played as a triplet, there are some triplet
markings missing in mm. 8, 9, 12, 48, 49, 64, and 65.
There should be a slur added across the whole measure in mm. 64 and 65 (like mm. 60 and 62).

In, M.l, M.2, etc., the triplets are slurred. In measures that have the same rhythm and articulation
markings as M. 17, the whole measure should be slurred.
Add staccato markings on the and of beat 1 in mm. 45 and 49, as well as m. 55 (beat 1, and of 1, and
of 2).

Performance Guide:

This must be played crisply and with a strong rhythmic sense of the eighth note. When the dominate
key is established in m.l7 the performer should communicate a second theme thorough a strong forte
and fluid slurs. Though not written on the page, I feel that a diminuendo beginning in m.32 and
ending in m.43 is right. This serves two purposes: 1. It returns the dynamic to mf as at the beginning,
2. It gives the performer a chance to make one breath from m.29 to m.39. The return to the "A"
section in m.44 should again be very rhythmic and crisp.
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