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Selection 1
Page(s): 18-19

Key: D Major
Etude Title: Op. 26 / 21
Tempo: Dotted quarter note 56-76

Play from beginning to end.

Errata:

Performance Guide:

In preparation for this etude, students should practice D Major and A Major scales and arpeggios as
well as double and triple tonguing exercises. The staccato marks should be interpreted as light rather
than very short, dry notes. The tone needs to be vibrant and singing throughout the etude.

In order to achieve an even sound between the slurred and articulated notes, the air speed needs to
remain very fast at all times and strong support is important.

Breathing will be a challenge. Differentiate between the cadentail breaths (mm. 34, 38, 50, 54) where
extra time can be taken and breaths that should remain as close to in tempo as possible.

It will also be helpful to observe the purpose of slurs, to show the notes that require emphasis. Make
sure you sing through these notes. Large intervals, particularly those at the end of the etude, require
more time to sound clearly.

Term : Presto - fast.

Edition
EA 764 0-913574-96-1

Selection 2
Page(s): 48
Key: D# Minor
Etude Title: Op. 33 /14

Tempo: Quarter note 52-56

Play from Beginning to end - No Repeats.

Errata:

m. 13 - add a slur from the grace note to the following note
m. 21 - last triplet should be slurred as in m. 5

Performance Guide:

This beautiful etude should be performed with your most expressive tone, skillfully employing
vibrato to aid in the richness of sound and direction of phrases, always moving towards cadences.

I strongly encourage you to think of this etude in sharps, not to rewrite it in flats as that will confuse
many of the accidental markings. Practice your F# Major scale as well as D# Harmonic Minor to help
the fingering patterns feel familiar. The double-sharp marking might be new to many students. It is
printed as a small x and indicates you should add two sharps to the note. For example, in measure 3
the C has a double-sharp, so it is raised twice, to a C# then again to a D-natural.

Follow the printed dynamic scheme, taking note of the hairpins in most phrases where the crescendo



leads to the peak of the phrase and the decrescendo comes away from it. This follows the natural
shape of the line and should direct not only your dynamics, but also your vibrato.

The phrases are long and it is acceptable to breathe in the middle of them if needed. Take care that the
phrases within a breath do not stop the forward motion. This can be achieved by matchin  the tone
quality, dynamic level, and vibrato speed immediately before and after a breath.

The small cadenza in m. 22 can be played freely with rubato. I recommend a breath after the high F#,
then don t breathe again until after the half-note in m. 24.

Selection 3
Page(s): 38
Key: B Major
Etude Title: Op. 107/ 21
Tempo: Quarter note 148-176

Play from Beginning to end.

Err t :

no repeat
Piccolo: m. 34; take the C-sharp up one octave

Performance Guide:
This playful etude should be performed with a light-hearted character and speed should never
overshadow style. In order to bring out the character, exaggerate all the dynamics and keep the
articulation light and bouncy, not extremely short.

When first learning this etude count in quarter notes for perfect accuracy with the complicated
rhythms. Pay particular attention to measures 9-11 as these are commonly performed incorrectly. As
you gain familiarity with the etude, transition to feeling it in 1 as would be appropriate for a waltz.
The B major scale and arpeggio should also be practiced consistently.

For many of the triplet 16th notes trill fingerings can be used to aid in fluidity. Note that in the staff
C#-D# should be played using the 2nd trill key. The C#-D# above the staff should be played using the
1st and 2nd trill keys. On the downbeat of m. 36, if you have a C# trill key use it for the high F#-G#
triplet. For flutes without a C# trill key, finger the high F#, then trill your lift hand first finger and
thumb simultaneously. Ensure that the 16th note triplets happen on the beat, not before.

For the most part breaths can be taken in the rests. Additional breaths will most likely be needed at

the ends of measures 12, 33, and 35.

I strongly encourage you to think of this etude in sharps, not to rewrite it in flats as that will confuse
many of the accidental markings. The double-sharp marking might be new to many students. It is
printed as a small x  nd indicates you should add two sharps to the note. For example, in measure 3
the C has a double-sharp, so it is raised twice, to a C# then again to a D-natural. The notes in m. 3
will be fingered as F#, D-natural, A#, F#, D-natural.

Terms:
In tempo de Walzer- Waltz tempo
Grazioso- Graceful
Morbido- Softly
Scherzo- Joking
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