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Selection 1
Page(s): 23
Key: Db Major
Etude Title: Db Major - Con moto

Tempo: Quarter Note = 96-110

Play from Beginning to end.

Errata:

Errata: mm3 5-3 8 all eighth-notes should be marked tenuto.

Performance Guide:

Etude No. 1 is in D-flat major and contains a variety of styles/articulations along with a D.C. al coda
(transitions should be reviewed before playing). The tempo/style is marked con moto (with motion)
so it is important to always have a clear sense of musical direction; i.e. leading the eighth
notes/sixteenth notes to the quarter notes/dotted quarter notes and or leading beat three to beat one.
Additionally, anytime two notes are slurred, the second note should always be sightly lifted (Ex: the
first two notes of the etude). Be sure to play the eighth notes tenuto in both mm5-8 and mm35-38 and
in mm22-24 apply a leggiero style to the the notes marked staccato.

Selection 2
Page(s): 48
Key: C# Minor
Etude Title: C# Minor - Lento

Tempo: Eighth Note = 90-120

Play from Measure 9 to end.

Errata:

Performance Guide:

Although the tempo is marked lento (slow), the style is marked con anima (with soul, or feeling),
which implies that the music should be both expressive and flowing. Careful attention should also be
given to the key signature, accidentals (sharps and double sharps), and articulations. In addition to
using dynamics and musical inflections, vibrato on long notes and rubato in key places (such as 18,
23, and 32) are instrumental for creating an effective musical interpretation. The sixteenth notes
marked staccato in ml 7 should be played full value with a clear articulation and the sixteenth notes
marked tenuto in    25-26 should be tongued and slightly stressed. Additionally, the sixteenth notes
on beats 1 and 4 of m27 and the downbeat of m28 should be played with a tenuto articulation and the
use of legato tongue may be applied to these measures to help facilitate the large leaps as long as they
are executed with good musical taste.

Selection 3
Page(s): 7
Key: Eb Major
Etude Title: Eb Major - Marcia



Tempo: Quarter Note = 94-108

Play from Beginning to end.

Errata:

Apply the the articulation markings on the quarter notes found in mm9, 12, and 13 to the quarter
notes found in mm25, 28, and 29. Disregard the accent on the downbeat of m46 (located just below
the staff) and play the downbeat (high A-flat) with the same articulation as the downbeat (middle D)
of m45.

Performance Guide:

This Belcke etude is in E-flat major and should be performed in march style (marcia). The opening
interval (major 10th) can be learned by first practicing a major 3rd (E-flat to G) in both the middle
and high range before playing as written. In order to adhere to the style, quarter notes on downbeats
should be accented and the following eighth notes on beat two should be lifted/tapered (mm 1-2 and
mm4-6). In ml7 the style changes to dolce and returns to marcia at m25. For clarification, the accents
in the dolce section (mm 17-18 and mm20-22) should be much lighter in comparison to the rest of the
etude. Pay close attention to the slur markings in mm33-34 as they differ from mm37-38 and treat
any quarter notes marked with an accent, tenuto, and staccato (mm9, 13, 25, and 29) as a weighted
accent with a clear articulation that is also slightly separated.
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