
Low Clarinets
Book - Editor Title Publisher
David Hite Artistic Studies, Book 1 - From the French School Southern Music Company

Selection 1
Page(s): 62
Key: D Major
Etude Title: 32 Etudes, 17

Tempo: Quarter note 84-100

Play from beg to end.

Errata:

m. 29: slur 3rd through 5th 16th notes (as in m. 1)
m. 43: 5th note should be C#
m. 14 going to m. 15: change slur to match m. 30 going to m. 31
Contras play down an octave beginning on beat 2 in m38 through m40, and mm54 and 55.

Performance Guide:

Generally, when you have a slurred group followed by one or more staccato notes, you should think
of slightly stressing or lengthening the first slurred note. Then, lightly clip the last slurred note. This
will prevent the slurred group from feeling rushed and will also set up the style of the staccato group
that follows.

Remember to practice slowly in the beginning with a metronome, subdividing the eight note for
rhythmic and technical accuracy before increasing the speed. Carefully mark and observe fingering
choices for smoothness and clarity of technique. Use right pinky B natural in mm 1,8,13,18,33 and
35. Use left pinky B natural when preceded, or followed, by C#, throughout this etude. Examples are
mm 2,14,16,23,26,30,41 and 54.

Place the grace notes before the beat in mm 2,14,18,22,26,30 and 49. In general, place the grace notes
before the beat when they occur at the end of the half note trills, such as mm 4,10,12 and 28.

The student will find the "fingers ahead" technique to be useful in coordination of the tongue and
fingers. As the staccato technique is practiced very slowly, move the finger immediately to the next
note. This must be done deliberately and with a metronome. The tongue may be used to define the
end of staccato notes if done with care and lightness.

Follow the shape and horizontal direction of the melodic line, with attention to the length of the tied
notes across the bar line and across the beat.
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Etude Title: 32 Etudes, 3

Tempo: Quarter note 50-60

Play from Beginning to first note of M. 37.

Errata:

Performance Guide:

This beautiful etude is intended to showcase tone production as well as musical abilities. Strive for a
full and characteristic tone by maintaining a fast air stream. Take care to follow the dynamics and
carefully craft the phrases. Also, be sure to plan breathing to compliment your musical ideas.

The work incorporates a variety of rhythms. Practice with a metronome using a subdivided beat,
especially in the measures with thirty-second notes to ensure rhythmic accuracy. Once the rhythmic
elements feel comfortable, try performing the etude using a slow four pulse. This large beat emphasis
gives the etude direction and helps produce the graceful style. Regardless of tempo, the thirty-second
notes should sound easy and controlled.

The etude requires the use of many pinkie keys. Be sure to work out the fingering patterns and avoid
sliding between pinkie keys. For example, try to incorporate left hand B and right hand C-sharp in
beat two of m. 15; do not slide from left hand B to left hand C-sharp.
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Key: G Major
Etude Title: 32 Etudes, 6

Tempo: Quarter note 80-100

Play from Beginning to end.

Errata:

Take NO repeats

Performance Guide:

This is a challenging etude for many reasons, primarily technique. Practice the etude with a
metronome at various tempos, employing as many practice methods as possible. Start slow with a
metronome and gradually increase the tempo. Work toward even finger control and correct
articulation.

Pay close attention to the changing articulation patterns from the first day. Relearning an articulation
is frustrating and time consuming. The articulation should be well defined while sustaining a good
tone quality. Staccato does not imply short but separated or detached. At slower tempi, the staccato
length will be longer. Keep the tongue action light and try to eliminate any thud or tongue  noise. 

Creating an appropriate style for this etude is also challenging. The energetic style requires a fast and
consistent air stream, which will also help produce smooth finger technique. Be sure to lean on the
beginnings of slurs to bring out the implied syncopation and help maintain the intensity. Strive to
produce an exciting performance of the etude.
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